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Rather than giving you some artist statement, I thought I would try to anticipate any questions you might have:

What am I looking at?

These are big pictures made up of many photographs stitched together in the computer.

Why are there 2 versions of each picture?

Once the computer has made one picture, it can change the geometric “projection” and give you another version. So here we
use the Mercator projection for the linear picture, and the stereographic for the circular picture. It is incredible number
crunching, overheating my poor computer, and requiring quite a lot of care and patience.
Stereographic by the way does not mean 3d vision here, it is a name for a geometric translation of 3 dimensions ( i.e. our
surroundings) onto a 2 dimensional plane (i.e. a picture)
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But why do you have 2 versions?

I have a sneaking idea that you have to use two ways of looking if you want to give a good feel for 3 dimensions. The mind
and eye, can then appreciate the distortions inevitable in each type of projection, and make allowances for it. I enjoy going
from one projection to the other and back again, just to appreciate the artifices involved in flattening 3 dimensional reality
onto a 2 dimensional picture. Notice how the linear pictures distort the foreground, and one loses sense of direction. The
circular pictures though do those things very well, but curve the horizon, and flatten out the sky. As the sky doesn't usually
hold much information it works very well.
On top of that I'm enthusiastic about modern physics, and believe that the much touted “theory of everything” might be a
compromise between general relativity, in the large scale, and quantum mechanics in the ultra small scale. These theories
are, if you like, 2 geometric projections, this time of at least 4 dimensional reality, maybe even more than 5 dimensions.
My pictures are a metaphor for a conundrum in the nature of the universe.
We are limited therefore in our understanding, and may have to juggle back and forth between the 2 theories. That doesn't
mean to say the theory of everything is outside our grasp, just that it will be mathematical only, and we can but appreciate
different “projections” into our world of 3 dimensions plus time.
If you are more down to earth, then think of it like buying 2 newspapers to find out about current affairs, hoping that you can
get a better picture by making allowances for the internal bias of each paper.
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Why are you photographing from above eye level?

Well, when I graduated from Art school, a long time ago, before even the internet, I went back to the area I grew up in, and
started to appreciate the large number of Stone circles there. So I aimed to try to capture their character, using the skills I
had learned as an art-student. I didn't want to assume anything, and just look at them objectively, hoping then that some of
their mystery might begin to show itself.
So I came up with the idea of photographing them from above, initially from the edge of the monument, but I developed the
idea to stand in the middle and make 2 rings of photos with the camera on a 25 feet pole (made up of drain pipes), one series
of photos of the foreground, going all the way round, and the other of the horizon. I then printed the horizon pictures scaled
up so they would fit ( with a bit of overlap) around the foreground circle. And the reason I could make the foreground series
of photos a circle was because the camera was high enough off the ground. And so I hit upon a 360 circular panorama!
I count myself a pioneer, but I have to say I have since seen a 360 circular panorama drawing made way back in the 1700's.
So there is nothing new under the sun really.
In fact panoramas were hugely fashionable up until film and cinemas were created.
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So why do you still use this technique, there are no stone circles in this room?

Artists are compulsive beings. Once they develop a style they like to run with it. I still think about stone circles, a lot, most
days. If you do that for over 30 years then something has to come out of it!
I liked to widen the subject matter to include architecture, engineering, and the landscape.
We then unfortunately got worried about people making detailed photographs about our infrastructure, and I thought it was
better that I got out more, and headed for our open spaces. You can see this way of looking is great to convey the wide open
views that we are very lucky to have in Scotland. On top of that I moved over to digital photography in order to work in
colour. That was a lot more work than I though it would be. A lot.
But something happened to me personally. I got out of the darkroom just in time, for my health and well being, and wandered,
blinking, in the sunlight! So now I'm a bit of an exercise and sunlight nutcase. Don't get me started.
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